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The evening cloak is made 

of gray crepe with a 

lining of russet satin. 

The block printing is 

effectively accentuated by 

embroidered touches of 

russet, turauoise, green 

and pale yellow 




The SIDE VIEW of the 

S3IOKE-GRAY SCARF-CLOAK ON 
THE RIGHT SHOWS ITS GRACE- 
FUL DRAPING. The DESIGN 
AND ACCESSORY FINISHINGS 
ARE IN VIOLET 



AN INDIVIDUAL CRAFT 



By Ruth K. Rice 



STENCILLING and block-printing are among 
the best known of the many methods for 
decorating fabrics. They are taught in all 
the craft schools and utilized by both amateurs 
and professionals in a variety of ways. Miss Lydia 
Bush-Brown, who recently exhibited some of her 
work in Washington, has built up an individual 
craft by adapting these methods combined with 
effective embroidery. Bright silks are introduced 
in such a way that they seem to have the sparkle 
of inset jewels. 

Like the weavers of oriental rugs, Miss Bush- 
Brown intends her designs to be more symbolic 
than is at apparent to the uninitiated. A decora- 
tive table cover of imported brown crepe lined 
with an unusual shade of peacock blue, at first 
impresses one with its rich coloring. But as the 
motive behind the pattern is revealed the interest 
is increased. A garden is represented, to be ap- 
proached by picturesque bridges. Little turtles 
bask in the blue water beneath. Farther on odd 
birds perch on low hillocks, while overhead other 
birds are nesting in the tree tops. A hedge of 
flowering trees affords an opportunity for many 
brilliant color spots. 



The wonderful curtains shown at the Pan-Ameri- 
can Exposition are made of mustard yellow linen, 
lined with woodsy green silk to match the stencil- 
ling. The center of the lower border is a large 
tree, in whose branches may be seen a squirrel 
and several birds. Two deer start from beneath 
as if frightened by a sudden noise. In the corners 
are stately cypress trees that blossom as never a 
cypress blossomed before. A border of birds and 
flowers runs up each side. All the vivid color is 
introduced with a needle after her own inimitable 
fashion. 

For the last two years she has also been creating 
some unusual garments that are a happy combina- 
tion of utility and beauty for women who desire 
to be individual without being freakish. 

There are blouses that suggest a smock in line, 
but are cut by an exclusive pattern. From a 
small yoke, cut in one with the sleeve, they fall in 
graceful folds when combined with a cord or sash. 
Every detail has been planned so that it has its 
part in completing the general effect. Little bone 
buttons are dyed gay hues to use with contrasting 
loops to fasten the cuffs. The neck and sleeves are 




A SPRING-LIKE SCARF-CLOAK THAT HAS A BORDER OF ARIJUTUS 

FERNS AND PARTRIDGE BERRIES. On THE TABLE 

IS A VARIETY OF OTHER CLOAKS 



Portieres designed by Miss Bush-Brown. They are made 
OF mustard-\t:llow linen lined with woodsy-green to 

MATCH THE STENCILLING. ThE BLOUSE WORN BY 
THE ARTIST IS ALSO OF HER OWN DESIGN 
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finished with a cord of 
emerald, blue or burnt 
orange cord. Next, is 
worked a narrow band 
of embroidery in colors 
that harmonize with the 
block printing on the 
bottom of the blouse 
and up each sleeve. A 
terra cotta one, stamped 
in black, is finished with 
just the right shade of 
dull purple cord. A 
touch of green-blue 
needlework completes it. 

Another model is de- 
veloped in bisque crepe 
de chine, which afford a 
happy background for a 
skilful handling of 
autumn colors. A slightly warmer shade of tan chif- 
fon is made up into an interesting blouse for infor- 
mal evening wear. The low neck and elbow-length 
sleeves are finished with a turquoise cord. Blues and 
dull reds brighten the bands of brown printing. 

To wear over afternoon or evening gov^nis are 
chiffon scarf-cloaks in many fascinating shades. 
They are caught up under the arms in a way that 
makes it impossible for them to slip from the 
shoulder and trail behind their wearer as a straight 
scarf has a tendency to do. Some are stencilled 




WHITE SCARF-CLOAK WITH A SPRING-LIKE BORDER. 
THE TABLE ARE RUNNERS AND BAGS OF UNUSUAL 
COLOR AND DESIGN 



with abstract flowers, 
while others have bor- 
ders of block printing. 
A dainty white one sug- 
gestive of spring has a 
border inspired by some 
plants found growing 
all together in the 
woods. A vine of part- 
ridge berries trails un- 
der a band of ferns and 
coral-tinted arbutus. A 
background as blue as 
the April sky has been 
painted in. 

More protection is af- 
forded the wearer of one 
of her picturesque eve- 
ning wraps. A cloak of 
stone-gray cotton crepe 
has an unexpected lining of russet satin. The back- 
ground of the block-printed Egyptian pears is em- 
broidered in a lighter shade of the same color. 
Touches of green, blue and lemon are also worked 
into them and spotted through the decorative 
blocked border. 

Every article differs somewhat from all the others 
as Miss Bush-Brown is always developing ideas for 
enhancing the beauty of models already designed, 
and planning new ones for other people and other 
occasions. 



On 



A CHILD'S ROOM 

By Nina Tachau 



THIS has most truly been called the century 
of the child and we are not satisfied any 
longer to furnish his room with all the odds 
and ends of antiquated furniture which used to 
find their way there after being discarded in other 
parts of the house. Mothers now realize the value 
of environment and so they try to make of the 
child's room a place of simple, artistic beauty which 
will meet all his requirements, both physical and 
mental. 

Of great importance is the location of the room. 



It should, if possible, have southern and western 
exposures, for the ideal child's room is always 
flooded with sunshine. 

Having made our selection we turn our attention 
to the treatment of floors, woodwork and ceiling. 
The floor covering should, of course, be of a neutral 
tint, carrying out the general color scheme of the 
room. Napless carpets, such as are now available 
in the cotton wash rugs and art squares, are very 
good, or a good quality of Wilton rug will last for 
years. Scotch rugs are also very durable. A small. 




Here, playroom and bedroom are happily combined 



The simple lines of the white enameled furniture add 
to the attraction of this cheerful room 



